Scott Parady
Artist Statement

Lost in our increasingly technological and commodified civilization is any sense of empathy or connectedness with the natural environment.  I first felt the power of the natural environment through a near drowning experience at the age of five.  This event influences how I perceive and proceed through my surroundings.  My perspective of the world as a complex process with infinite variables grows along with my understanding of the ceramic process.  Building kilns, digging clay, discovering techniques, and lengthy wood-firings are several elements of the ceramic process I am exploring.  My view of the world and human condition is filtered through the concept of process.   “Never does nature say one thing and wisdom another” (Juvenal) a view I have yet to see fail.
My studio at the Cobb Mountain Art and Ecology Project on Cobb Mountain in Northern California has three woodfired kilns, the largest being an anagama(tunnel) kiln that is 25 feet long and fires for over a week with a crew of about 15-20 participants. The kiln burns 12 or more cords of wood in one firing and must be tended around the clock with wood being stoked every 5-15 minutes. The primary glaze for most pieces in the kiln is woodash, the clay interacting with the flames, and reduction (lack of oxygen in the kiln environment). These conditions coupled with the length of the firing and the additional six days of cooling promotes crystals growth on the surfaces of the pieces often creating matt surfaces that differ from ceramic glazes that are often cold hard and shiny.

My forms and techniques have evolved through my exploration of materials such as native clays, the woodfire process, and an interest in the ability of structures to create a sense of wonder. Recent sculptures often use relics from forest often combined with industrial references creating symbolic connections between our bodies and impact of culture on the landscape. The large vessel forms evolved from flower containers and explore relationships between mass, balance, geology, gravity, and time. The human condition is often represented through industrial material references, my own touch, and the tenuous nature of the forms. The most successful pieces often happen when a weakness in the material becomes the strength of the work.  
